Fndre Interview MAugust B,

Martha Granam was same age as  Harbara. fLrric Hawkins 1O years
YOUNGE!r .

Was Eric that deeply involved i the teaching? Tider  all
sl ively take what aspect of it interests us. He had worked
with Sweilgard before, had read Todd ':Lvraivwly“ 0F  course he
did not go inte RBarbara’ s were as extensively as Joanne and 1
clid, but I would not want to say iumt Mow  deeply he  went into
1l But he did grasp the essential principles.”

changing was an avolvement that weant throug
. ' RBetore Martha he was involved in halle “When he
st fouwno out abowt  the Todd technigue, that was ong of the
maior intluenc that had him restructure, definately. Anod he got
that From many sour o trom reading Todd, working with Bwedgard
and from working with Barbara Clark. It was not a simple, one

: thing. It is & conplex series of In his own body
e : 10t the snge of the work ause hs wouldn 't be
what he i+ he didn't. Ard e wowld Fave continued to
improve., Becauwse what 1 have noticed about EBEric over the vears
s that he got better as he got older. Which leads me Lo belileve
that he just kept getting deeper and deeper insights.®

Maiy o many

+3

a guestion of whether he took Barbara s work or didn’'t
He in his own way got the essense of the work., That is
3 inm his body. Having known  him from years :
HHd hawving worked with him +rom time to time. "

Grdre . dossn 't feel that 1t is  ethical for him
that Eric worked with him (Andre’) although Eric  ha tnld
peEople himself. Andre® savs that he could be cert ﬂl“ly mert
as a person who worked with Barbara, and whose E

axtent were shaped by Barbara or indiluencecd.

cirecd
o a certain

"1 had met Eridemwn in Atlanta Georgia where 1
the Border Thealter (sp?) and = had a dark night
Atlanta performing with Martha Graham. Wiz
Martha Grabham Damnce company and I saw him dance Cav
a ola ic  Graham piecs He was dancing with Martha a
such a magniticent expe : I had never Mmd&rn
that I went back = atter the pertormance and had fﬂ meat
Rim. @Angd met him and I want to study with you when the
company Finishes its I'm coming to Mew Yorl. fnd he said
sure look me up at Martha s (& : 3 A W in the company
sthen and married to  her at that time. S50 we fimished ouwr tour
at the snd of the vear and I went to the Grabam studioc bubt by
that time E had left. They had braoken Wp. I assumed that

from the Grabam uciio that that was whe &bl of
dancing came froam and so I errolled at the Graham
gt el e e for a couple of vears. Fimally 1
that the Graham technigue was not what 1T really wante
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i studying with him. fard after somes

studia and I starte
with him I began to see that there was something i the movement
that his people did that I  thought was wonderful but | didea’t
Enow how to get it into my own movemsnt . A so I told him one
night after class, we were just chatting because he was very
friendly to me and would help me alot, wowld  let me 2 hig
library, he had an  im;eense libracy of wonderful books and he
wona ) ol out them and sug st certailn readings. Ard I told
im something that he was doing in movement and
Fi e I oidmn 't know how to
get it. And sa I asked him i+ ming tihat I could dao
to learn that. e then he mentioned Barbara. He said "you must
go to her and she will show vou what vou nesd to know., So 1 did
Just that I called her and made an appointment. At the time she
was  living oaver the Art Student s League. I bad my ftirst
arcd 1 still remember that very well, I came out to
“ the bus that would TtTake me home and stood in franmt of
Carnegie Mall waiting for the bus and my firs impression  was it
was very strange work, because 1 had been a chemical engineering
student but later actually took my dege  majoiring in chemistey
and minored in mathematics. But it was such a strange way to
thirk. I had been in the university level of studving what is
abvious rather tham Todd s world. She gave me a table 1l
a little bit of either sitting or = ding or 17103
Whatever it was [ thought it very strange and I don't think 1
vioul o have gone back had it not besn foe e because | thought
to myseld because here is Eric  advising me to and Eric is a
very tine dancer and a very intelligent pers e oust kEnow
something that I don't  know and so let me going wntil I
find out what that is and that is why [ Ao then of
course as 1 began  to b pomore  lessans, I began to A
perception and a stion from the  ims that I could ¢
and themn of cowse I really began to like it more and mor

e

This was in late 14 : He was studyving acting and

O or early 1901
goal was to study dance to help his acting, Mis movement and

Graduated in 1944, worked in Radio then touwred with the Barter
theatre in 1948 and towred with them for a vear into 194% and
ir summer of 1949 1 came to New York. So I was stuwdying in New
York for a year or so before | met Barbara. Tony was fAndre’s
acting  te Z1 g He  had quite a bit of kyphosis and Rarbara
helped him with that,

Crcani 2atli on. It
that is not too

igue for Movement studio "Was a very loc

1't a formal et of thing. My memory
conplete but my vague memory i that 5 WE 1 to get  all of
these talented ople tagether, thers was B Birod v invol ved
in that. Barbara was alwavs looking for wavs fto  further
work, she was like a mobther hen in terms of the work it we
PO &Y . That was the way the work to her it g
chilad and was always sesking wave to  further it.
wanted N Qarg together to further the work and

ke
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Wi LS to get together arnd we would have mestings and we rented
a place that we wused as a studio. Joanne user it for  danoce and
Barbara uwsed it for teaching and I used it for teaching and that
to my knowledge of how it came about it. By : Ea
taught me ome of  the tablework  and | was doirng somse of Lhe
table teaching, that & right. Therse was no class instruction at
the time."

“liara had

JdJoanne was teaching dance with the influence of the work - fthat's
riaht. "I was in many of  those with Joanne., I remember
that perh Joanneg was ] raps fal back. I
do rememt something of that. L 2 ays Ltead
authoritarian that was the style. Bl when youw
had changsad, But in  those dayvs Rarbara was
and a tight ship and so we didn t das =
saldd : we didn't know, she the person wWwho

| gee that Joanne oouwld bhave L o
g these restrictions placed upan her, "
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specitic technigues that she tauwght him. When asked i+ thers was
a particular order for  the table i sans he sard — "Lengthening
the spine was p ably one of the early le are and then
into centering ribe and so on.
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The
Centering  the ribs  god
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"Bartrara cid not like to be touwched herself, but she did not |

to be touwched. I think that I was one of the few peoples that
ever gave her lessons using tactile aid. Todd was one. In fact
she told me once that the reason that she ask me  to

teacher my  touch was  the olosest to Todd' s that she #
@xperienced. I think probably myself in addition to Todd and
Miss Colwell probably some of the other teache when she

att the Hoston studio were the only pesople to give her

aid. She did not like to be touwshed. &Anod so I ooowld s
et ore she 1 o ITllinois to work with vou and John, I could
see that (BT She  was W le anc 1 tile aicd and
moare and more relying on just the thought, the image. We have to
zay that part of that decision not to wuse tactile aid the
result of h own personal preference  and her  somewhat neuwrotic
concern about being touwoched.
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I eapress concern that bescause
bnew her that I may nobt have ax

she  was not  wsing touwcoh when
perienced her best teaching.

@ any snap Judgemsnts
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"Hon 't ma an that be it omight e thal
she was doing her  full ause  the older I gel and the more
gHperiance | have in the work the more 1 am beginning aoe bhe
power of  the image." I comment that thise pee cupation with
working with just the 1nage i what & bhi ; unique about
appraach. 1+ vou have the patience to really look s ey ima
and work with them wou i practically  do  the whols |
non verbally, without touch, withoot wsoeds  just
pioture,
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"dBhsolutely, it took oe a long time to get to  the point  whers [
could really do  that and really understand the power of the
technigue of Lhe ima however vou  conjure it up e2ither from
the pictures or saonehow you are able to do that in vouwr own
imaciination., Whatewver . Hevr preocoupation with not being touched
might have : a bl zing in disquise yvou kEnow. You know Todd
was good about that i I e b : The Thinking -
concepts she Qilives are S0 powertul. S0 I think that
Barbara in developing that aspect of the work was probably the
hest of all the teachers, in the use of sheer imagervy. The whole
story of w E cdich i in her pilictuwes [ think., Thay alone
will tell Y . Jus : vou could da a
pictures and no words you could probably make &
Clark with just the pictuwes."

it
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I conclude that a =M progr saed into the witing that she 1
g of the table lessons more and more and more. He agrees.

=

ons are what she hbad from  Todod and the
athers in g ton. Joln Hawk empha -2d Lo me that Barbara' s
real gidtl ws the picturss and when Todd  showed pi they
WEHT 6 S0 complicated that it was wvery diffticult to discern what
thie image was. Barbara was trving to make the picture so olear
that 1t was the image itself.

The Table |

"“Another elemsant in therse was  that her  imac were ol te
msitive, thalt is to say that alot of Sweigard’ s images have an
glement of of either stifd mechanics (farm machinery!. Barbara
tried to develop imagery that was subtle and peaceful , things
that woulcd not be antagonistic to an dndividual., Bhe was quite
2rsitive to imagery what would not  upset the body processes or
upset one ¢ thinking.”

=1

"She told me  onoce  that  When o she : that SDwelgard
taught the lessons but RBarbara came up with the imagery +for most
ot the s0ns ancd  that the students loved her imagery and sven
Dr. Sweigard did."

"Once when Barbara and @ visited Sweligard we were working  on the
concept of the psoas & bridge. And Sweilgard  she
"brilliant’ TEs

salcl

"It de true that Sweigard thought of Barbara somatinlng
country bumpkin  and that she herseld had all of the i
Enowledge but  she tended to be somewhat that way about
that didn't have a doctoral degr That att Aot
into her students. Only they have the scienti truth
about the work and anvone else is just a bumpkin fooling around
with it. Thay don't want to admit that anvone elee could have any
wvalidity.

achiing is an axampla of how one
s in order to tiruly help
nt than giving them




a student, btao
pletely secure
the orumbs of
Y

of lite.

intore She was an exampls  of  how  acc
provide an  e@nvironment in which 1 ofeel o
to accept themselves and  then woor 'k owith

knowlaedge that thsy can accept slowly into thelr way

Aridres T agrees totally and wants me to put that in.

"Bs I through the yvears of being in a center here in Mew York of
a lot of diffterent ot the Human potential movement are
taking place, work : of  the various disciplines, I hawve
investigated alot them just ta keep myseld abreast and
almost  invariably I will +ind out sbouwt something that is
supposed to be very current and new and so on. AGnd all af &
sudden I will realize, Barbara knew this way [ boand taught dt.
Brought a simple wvery direct and L WAY . 1
think to Mo did she know all of this where did she 1
all oaf Because she did know thess things. Whether i1t
dust her innate wiasdom or what — she knew."

it surprised me that he considered her  an
because although "she was judgmental but not about

L Way s S o I

I smay
authorita
a person she was working  with, She
students with complete ance I +alt.”

"It might have been on our part Decause we were very young and we
dicn 't know and we did not want to displease her so 1t might have
been alot of that on ow part. But I do  know that she wa
things done a certain  way and we wouldn't teach it another
We would +follow her direction. Other wise she would gest very
unhappy. What she said that was what was done. When she woul o
oiserve ouwr teaching if we did something that she thought was not
right she would let us know very guickiy.

WaY .

Andre’ was  teaching the work only. Joanmne was tryving o dincore
porate the work into dance.

"Harbara was trying to further the work in whatever way that she
could, she was a pragmabist. She was using the dance as &
vehicle for the work. It wasn’'t that she wanted to revoluationize
dance, Mer maior  objective was Lo mote  the work and the

iechives of the work, Aand she used to do  that be =)
dancers ware the group that werse most receptive to the work, that
wouwld apply themselves to 1t more  than any  other oneg  group of
people that she knew."

eat  was  danoe, whe was a dancer ancd i
she wanted to use the
e darg to further

"Joanne s major inte

warnted to be a good one and she was and
work to further 9, &
the work. "
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ampunt  of
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. ience with dance
g0 i+t  she would sse something € Al
movement it would di S Ang she would
Joanne would Feel that she was ng restricted in tera
@xpression of the danc what I I ie  that theres
things that you wowld do  in dance that would
violate some of the princip! o I T HH”H Favit:
maybe not  really. Y it mors 1T wark wi b danu: ard
movemant anc 1 ] that i 15 not
necessari 1y ( g i bl on o
a timed condition. Wer  are centering,
aqoing from one to  the other and 2 Just tnui" Flayh e
Barbara would pick up something o tha ﬁmcmnterinq part or the
dance movement and 1 Turbod it wher ;I odont think she
should have been be in o
ack to center. You can’
ric movemesnt . Folk dancers
“melw movemant and they are alwayv
. braining foarm  of de z F
evolved in  bLhe w arn  world
Moy e nterecd. That is 3
that is good o bad, bal has mmybe accentuated 2 ]IL[lH too
much of excentering. It 1=t fc ach for e clam
mavbe for the art form I don't k now that is a philo
guestion that I don’'t think appropriate for ouwr book."

i riggl oy
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gpuestion as Lo whethore

L.

arcl

Andre” was concerned that Sherman price might exploit Barbara. He
thought that he wan « ma to put up the money for the +1lm.
Andre’ was atraid that Barbara would put up  her seagsr savings
would do I don't kEnow what with it.

anc e

"There was alot of emnotional debris that got into that relation-

i 2 1 Barbara and Joanne. " Agre that Barbara did hold
ko to some extent., But - "Don 't Tadd had been
1 tor pre hoing medl odne witho T back  in the
. Barbara was understandably concerned it that and
Cond jout having that sort of  thing happern  to ber  and to
the work. So I think that certainly was ore of the factors in he
P :l (l AT Byae: | 't might just been trying to press l
i Eeep  from beilng destroved by the medica
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Sarbara did not want to do anyvihing to
3 W b, 1 think she wanted protection from

sernsational 1sm. What Joanne Lol de true, this did hold it back
rtain extant Barpara would on occasion tell me "we re
going to i tio m the demand that we are ing to
e work gets more popular . It ie very s = T oshe
to promota 1t and then iFf she was not able to Fulfill all
tequu s for le s that people wanted she would get a
".t that wshe had to whier

me didntt want to i than
breseauns she wa
ot . ] troy her

el also 1
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sOomBaOone want F=r1 &
a certain  number of
dicn t want to tire

bimgg ol
cwn health.




ag interest in the work begean to pick wp she would
are not going to be able to meet the demand for 1t, we
had oot to any more  publicity, or 245 @asy oF train
T ) Fers. S0 that always was & concern and ves there was a
cuality there of wanting to further the work and in & way kind of
holding it  back. She wanted to contain it within a certain
framawork of her own control s that 1t wowldn 't get  out of
hand. Mavbse that was duse Lo some sort of desire to control the

wituation. "

CoEann

I suggest that it might have also been thalt she wanted to fre
herselt so that she would continue to be able to creatively
develop the ideas. Verry complex series of Feasons.

"Harbara for a number of vears talked to me about Miss Colwsll
and he studio in Boston. So what I always assumed that Colwell
kept t on Studio going until she he 2iF dhded. "

ark another teacher
t together with her

He asks me 1+ Barbara ever mentioned Lila
ot Todd s work in  MNew York. He tried to
but didmn’ 't work out. She may still be living.

State of New York versus PMi Todd, state doing the prosecution
at the instigation of the medical Medical society has
no enforcement powers 1toeld. "The olution of the suil was,
shae was never jailed or anyvthing  like that, but she was warned
never to practice medicine withowt & license again, which means
never to teach her  work again. You se2 Todd did manipulations
and they considered that practicing medicine without a license.
S0 she was foarbade to do  that. And  that is  when she went to
California. She came back shortly and died. She was living with
Sueigard and died here in New York." Andre says bthat when he was
assisting Fritz Fopkin tr Frite said that she lived with thaem
toward the end of her life.

"Rarbara came from an  era when women were repressed ftrom doing
things and she probably felt that men could further the work more
bhecause they had that role in sociebv.






